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WEB 
 
VITAL WEEKLY 
Again packed in a beautiful hand-sewn package comes another album by Emanuele Errante, of whom we 
reviewed 'Migrations' in Vital Weekly 553. Still we know nothing about this man, but he continues his path 
in ambient music. I'm not sure for 'Humus', wether it was also created using guitars but it surely has lots of 
things with keys to it, in real life or as a piece of software. The opening piece 'Fecunda' is a nice, flowing 
piece with a slow bass sound. It forecasts a change in the music of Errante, that of the incorporation of 
rhythm. In many of the pieces to follow (there are eleven on this disc, which seems to me a good number, 
and their length is always kept within limits) there are 'faint' traces of dub like rhythms. Going back to the 
Chain Reaction school, this is however much more subdued and relaxed than the more dance floor 
oriented black pieces of vinyl. If one has to compare this with something else, than I'd say Marsen Jules' 
lush music comes to mind. It has that same calm relaxing feeling, but with steady pulses - however slow 
they might be. The rhythm is merely an ornament to the music, not the foundation. Sometimes ethnic in 
approach, sometimes more owing to the dance floor, but it's never the objective for Errante. His music is 
after party music, the chill out zone, or, if you prefer weak up call music. You can still hear, perhaps feel, 
the beat, but it's gone and replaced by sunlight and an autumn breeze. Relax and flow down stream. 
Great stuff. (FdW) 
 
Link to the review 
 
 

THE SILENT BALLET (article) 
After a strong showing in 2006's Migrations, Emanuele Errante returns with Humus on the newly formed 
Somnia label. The album catches Errante in his element, crafting experimental music with such ease and 
precision that it sounds as if he was born for exactly this purpose. While many sound artists get bogged 
down with a particular sound throughout the length of an album, Errante makes sure that each track has 
its own distinctive sound and this in turn makes the album all the more accessible. Humus gently tugs at 
the heart and anyone caught in its path will be lovestruck. Highly recommended for fans of Stars of the 
Lid, Christopher Willits, and Eluvium. 
 
Link to the review 
 
 

THE SILENT BALLET (review) 
Score: 8/10 
Something that has always drawn me to ambient music has been its schizophrenic make-up. I don’t mean 
that in the same pejorative sense colleague Zach Mills does, referring to inconsistency or lacking focus 
and flow. I mean schizophrenic in a far more abstract sense, focusing on its layers and its ability to reveal 
something additional at each turn in the span of a single sitting or over its lifetime as a fixture in a music 
archive. While one could argue that most if not all music has this ability to consistently reveal more about 
itself, aiding enormously to its longevity, the emphasised subtlety of ambient music involves a certain 
effort from the listener. Effort does not imply coercion, however. It is not a form of dominance. It is not an 
overpowering. It is, however, a challenge, but of our own accord. 



The discernment of a subtle nuance in a piece’s illustrative texture between listens is more than just a 
reward. It prolongs life. If you think of the dynamics and perhaps even the raison d’être of ambient is the 
conveyance of underlying emotion, each seemingly subtle nuance is almost like an alternate emotional 
spectrum modality explored by the listener. The decipherable nuances stick after their discovery, the 
sitting in which this happens could almost be seen as its own little unveiling, if you like, and the entire 
piece takes on a new personality, without usurping the old. It’s more akin to a growth. 
Italian ambient artist, Emanuele Errante, returns with his sophomore longplayer, Humus. A visual artist as 
much as an ambient one, his intense, largely synthesised, textural-based work is comparable to that of 
fellow Italian Giuseppe Ielasi or Switzerland’s Steinbruchel. Texture is probably the most critical element 
to this work, and it’s what validates its slow blossom as both a brilliant but texturally fragmented piece of 
music. It fosters its development and progression through layers of texture. Texture is easily the integral 
part of why Humus works as a record. Errante has meticulously woven a variety of textures; synthetic, 
electronic, and instrumental, coalesce and synergise to form a luscious whole. 
There are a few noteworthy examples of Errante’s arsenal of textural aesthetics: the synthesised 
orchestral strings of “Fecunda” sounds like big green pastures, and every note demonstrates a grand 
respect for nature. “Lucus” has a more fluctuant structure, interspersing near tribal noises and making full 
use of the element of silence. The interwoven bursts of synthetic wails and drones are a reminder of 
Richmond’s Labradford in a way. The sharp echoes of rattles in “Leaves” compliments the ambient 
zither-like squeals that accompany it. Drawing on a distinctive bassline sees “Radio Hopes” tip its hat to 
an ambient techno styling. This is truest with the clichéd water texture employed on aptly titled “Aquatic,” 
one complementary to the electronic fluctuations of emotive arpeggio melodics. 
A departure from his previous record, Migrations, where Errante also handles a variety textures in loops 
not unlike Colleen, Humus has a more consolidated feel in the relationship between pieces. It possesses 
a near diabolical ability to grow, through the precise construction of its layers. The coverage of every nook 
commands patience, with every bit of invested effort from our part seeing a wealth of dividends. 
-Mac Nguyen 
 
Link to the review 
 
 

EXPERIMUSIC 
Humus is the second effort from Italian ambient composer Emanuele Errante. His first album, Migrations, 
was met with an excellent reception that quickly built a loyal following, leading to eager anticipation of 
another album. With yet more experience under his belt for this new journey, Emanuele Errante does not 
disappoint. Humus is a meditation that begins in his deft hands, creating the vehicle that sends you on 
your way. 
The six-and-a-half minute long opening track washes you into the album like a gentle tide. But this is only 
temporary, an acclimation. Soon, it’s expansive storyboard sweeps you into it’s inescapable current to 
slowly travel long, placid distances. Don’t worry if you’re not immediately in the right frame of mind to 
appreciate this, you’ll get there soon enough. 
The viscous sequences and deep acoustics act like an aural balm on a frayed mind, calming while 
simultaneously elevating the listener with lush, stunning minimalism. A heavy flux of densely packed 
sounds unwinds to reveal textures that are occasionally accented by stealthy buzzes and whirs. Humus is 
evocative of quiet, solitary moments, and is probably best enjoyed that way, where the listener can sink 
into themselves and get carried away on expressive and undulating auras. 
Ultimately, Humus proves that it is a really top-draw release that utilises extremely subtle electro-acoustic, 
micro-techdrone dynamics to unfurl unbounded across your listening space and seep into your mindset, 
disorienting you into some kind of hypnotic euphoria where hazy soundscapes contrast stunningly with 
progressive melodic motifs. Keeping with the organic nature of the album, the packaging is wax-sealed 
recycled paper printed with soy inks, limited to a telling run of 777 copies. This special packaging does 
much to reflect the spirit of an album that will leave listeners begging for more yet again. (Angie Pardue; 
rating: 8/10) 
 
Link to the review 
 
 

 
 

http://thesilentballet.com/dnn/Reviews/2008/TopRated/tabid/123/ctl/Details/mid/542/ItemID/1420/Default.aspx
http://www.experimusic.com/electronicareviews-humus.htm


HEAR/THINK (translated from Russian with Google tools) 
Somnia affairs are established. After two albums by Evan Bartholomew at the beginning of the year, the 
record label proposes a brilliant work by Emanuele Errante, electroacoustic artist, first in the Italian 
ambient music last year. This very nice young man managed to simulate and perform the complex 
synthesis which is usually referred to through the proud word "neoclassic". Errante intelligent and elegant 
sound is absolutely not characteristic of the Italian electronic artists and experimenters, it combines the 
best moments of contemporary artists like Marsen Jules and Deaf Center. But if in his debut, Migrations, 
he focused on the depth of sound, he now continues to get more diverse. Now Emmanuel experiments 
with minimalism, sets the focus on dynamic background and entertains with sound improvisations: here 
are melodies that disintegrate the clouds in the air, long walks of echoes of string chords, and even 
straight rhythmic lines. Each composition is something new and fresh, no deja-vu feeling will touch the 
listener. Sometimes you can have the impression that you are listening to a good thematic compilation 
and we cannot say that this is bad: that is, in fact, Errante unique style, a wonderful thing, a sign of quality. 
Refined and nourishing music. Just like Italian cuisine. 
 
Link to the review 
 
 

HEADPHONE COMMUTE (review) 
Italian ambient composer, Emanuele Errante lands his second full length release on the only label where 
it belongs - Somnia. Errante began his musical career in electronic folk-rock bands. In 2004 he released 
his first solo album, Stand, under Mais alias on a Maetrixsolution netlabel. In 2005, Errante released his 
first ambient work under his real name, Absolute EP on Maetrixsolution once again. 2006 reaped his 
debut full length, Migrations, on Apegenine Recordings - a Canadian independent label for electronic 
textural music that first hit the scene with a compilation of ambient sounds from Julien Neto, Xhale, 
Xerxes, and Khonnor among a few [definitely worth checking out as well]. Errante's sound is soothing, 
organic, drifting, and at the same time present in the now. The textures within the soundscapes are 
carefully laid out, like a crisp white table cloth saved for a special occasion. The music within Humus is 
more than just a selection of layered ambient pads and smoky dream states. Intelligent design and 
production looms just around the corner, ready to reveal itself just as you float away. Errante is definitely 
an excellent addition to the roster of Somnia. Instantly fitting in among the modern classical releases by 
its owner, Evan Bartholomew, Somnia's third hand made installment propels the independent label to the 
ranks of Xela's Type Records and Deaf Center's Miasmah. I've got my eyes and ears open awaiting 
any future releases from this young label, as it slowly reveals its layers and unfolds its wings. 
Recommended for the likes of the above mentioned artists. Favorite track: Radio Hopes 
 
Link to the review 
 
 
HEADPHONE COMMUTE (interview) 
What defines modern classical sound for you? 
The modern classical sound is the result of a constant research of new canons in the creative process, 
associated to a deep innermost research. The new resulting approach can include the whole music 
background of the last years, but the standards are radically distorted and released from the cages of the 
strict scores of the traditional classical music.I don't like to close music in small labeled boxes ordered by 
genres, categories and sub-categories though. I prefer considering the arts for what they express, no 
matter the genre, the style, or the standards they belong to. 
Are there any Italian artists that we should check out? 
My reference point is an artist from my city, Naples: Luciano Cilio. He was only 33 when he committed 
suicide in 1983. His music was a step ahead of any other known artist. If you listen to his tracks you 
realize how his music is still incredibly projected to the future. Maybe he was too "modern", too advanced, 
too much ahead to be understood and those might be some of the reasons of his sad story. His music 
survived though, and I strongly recommend to hear "Dell'universo assente", a collection of his 
masterpieces released by the label Die Schachtel in 2004, whose contents in the 20-pages booklet have 
been written by Jim O'Rourke. I'll never stop thanking Lino Monaco of the great electronic duo Retina.it 
(Hefty) for letting me know Cilio's music several years ago. Also, I'm obliged to mention two Italian artists 
who do not need any introduction:Ludovico Einaudi and Alessandra Celletti. As per ambient music, I like 
Enrico Coniglio (especially in duo with Elisa Marzorati) Giuseppe Ielasi and Lorenzo Senni. 

http://www.hearthink.com/2008/05/07/emanuele-errante-humus/
http://headphonecommute.blogspot.com/2008/05/emanuele-errante-humus-somnia.html


Tell us about NetsockFest. 
NetstockFest was the very first 4 days 24hours-nonstop music festival that happened completely online. I 
wanted to create a special event for the whole netaudio community and I thought it had to happen on the 
Internet, which is the natural environment for all commercial and non-commercial artists who come from 
netaudio. So I talked about the idea of an online festival to my friend Raffaele Marranzini and we 
immediately started studying the way to make it possible. Pete Leuenberger (head of the netlabel 
maetrixsolution and creator of the Everest-released project Mathon) and Manfred Genther (creator of the 
Lab30 festival in Germany) helped in the organization. The technology behind Netstock (whose name 
means "Woodstock on the Net") allowed any artist to perform live for 60 minutes from his bedroom, his 
studio, or from any other place with an Internet connection available. The performance was broadcasted 
to a central server and then replicated in real time by all the webradios involved thus letting multiple users 
from all over the world listen to the festival without any problem of buffering and bandwidth. All listeners 
could also chat in a specific chatroom created on Soulseek and share comments and opinions in real time 
about the performances they were listening to. In the days before the festival we had to test the 
connection for every artist who participated and we tested it again on a private broadcasting one hour 
before each artist went "on-air". It's been a very long weekend, where we almost did not sleep at all but it 
was great fun for everybody. Maybe for the first time artists had the opportunity to play a concert from 
their own places and reach a global audience in real time! Artists were very nervous before performing as 
if they had to go up on a real stage. Some of them broadcasted from parks or other open-air places where 
they went with their friends and then posted pictures taken during their performances. We had a mean of 
3000 listeners for every performance which is a great result considering that we did very little promotion. 
We felt like pioneers. No other event with the same features of Netstock has happened since then, as far 
as I know. In the lineup there were names like Kilowatts, Dennis DeSantis, Bern, Molair, Alex Navarro, 
Retina.it, Tomas Jirku and Rob Warren, Krill.Minima, among the others. I hope we will have a chance to 
repeat this great experience one of these days. 
 
Link to the review 
 
 
MONOCHROM 
The Italian ambient composer Emanuele Errante offers another album of his finely crafted music, for 
which basically most of what I wrote about another release of his, “migrations” on apegenine from 2006, 
still rings true. To quote myself: “…between modern composition and dense ambient drones he presents 
(...) multilayered tracks that celebrate the fine point between immobility of sounds and large movements 
without ever being minimal. Quite contrary, these songs are rich and lush in their arrangements, 
overflowing with spheres, pads and manipulated instruments (...)These sounds are warm, their pulse is 
even and likeable, the arrangements are lush and organic.“ And so on. If it weren’t so true still, I wouldn’t 
quote it, because then it would be arrogant or at least lazy. Here it is a matter of fact. 
Or almost, because „humus“ is definitely also a step forward into a more concrete or let’s say into a 
direction less open to free association but more connected to certain associations. While the overall 
impression remains, the single tracks have more specified themes as are expressed in the music, and 
partly there are some more sombre or even darker tones as well, as for instance on the second track 
„lucus“. And there seems to be a feel toward more composed and directed music, instead of the organic 
growth of earlier music. It also feels as if Errante has been drawn towards world music, or maybe that is 
just because of the pan flutes that seem to creep up here and there. Don’t worry, there is still enough 
electronic manipulation and originality to last you a long while. 
The line between analogue sources and digital or electronic sources have become more and more 
blurred, and here it is completely disposed of. The impression is that there is a mix of „natural“ and 
„synthetic“ sources, but it is impossible to tell which is which. And after some time even with those parts 
where you thought you were pretty sure it is not so easy to say anymore. This kind of irritation is a good 
thing for all kind of art. For this kind of music it is set out to prove that no matter how technical an 
invention might be, how much above, aloof or away from the common heritage of nature in all of us, it is 
impossible to completely deny the fact that mankind is also a part of nature. 
The distinction between nature / planet earth on the one hand and mankind on the other hand is a purely 
dogmatic and ideological one. And, after all, these roots we share with the oceans and the wild live, flora 
and fauna, makes itself felt in all kinds of unexpected places. Which probably is a main theme on „humus“ 
as well, and the consequential thought that therefore we should take some time and effort to save the 
planet. The cover design also hints in this direction, looking as it does like a sign for a fair trade or 
development project. 
For instance in the music of Emanuele Errante, where no matter how the keyboard sounds of the more 

http://headphonecommute.blogspot.com/2008/05/two-and-half-questions-with-emanuele.html


static and minimal tracks on „humus“ have come to be heard, the tracks themselves always seem to flow 
with the gentle and easing pulse of nature. Which makes this a laid back and wonderful record, one 
whose music might flow around you like a warm breeze or a nice warm bath, and helps you to relax. 
There are many undertones and second thoughts within the tracks to give them substance that you can 
bite into. And meditate on all kinds of facts of life to clear your mind. 
This is a vision that Errante shares with quite a bunch of very interesting musicians from all parts of the 
world and all runs of life who have made the progression from laptop artist to composition – like Greg 
Headly, Marsen Jules or Jorgen Knudsen – with very different effects and results. But due to the shared 
vision, which is actually more a similar viewpoint to start their seperate journeys from, the form a 
avantgarde of interesting and fascinating music that will find its way into high class culture within the next 
decade, I am sure. Because it takes ambient to a new level. Or at least it will give a bunch of people a 
bunch of pleasant memories and experiences they’ll willingly return to again and again. 
 
Link to the review 
 
 

SENTIREASCOLTARE 
Il nuovo lavoro del napoletano Emanuele Errante è un organismo che respira, vive e cresce con lo 
scorrere dei minuti. L’humus che lo nutre, una volta di più, un’ambient lineare, discreta, mai sopra le righe, 
persino sin troppo disciplinata. Emanuele Errante non ha paura di suonare come un classico. Né teme gli 
strali di quanti, inevitabilmente, lo accuseranno di essere invecchiato prima del tempo per eccesso di 
purismo. Di essere nato artisticamente sotto la pianta di un cavolo già marcescente. 
Se in parte vale anche per Humus il discorso che si faceva recensendo Migrations (Apegenine / Demos, 
2007), lavoro che lo precedeva; se, cioè, si fa fatica a capire dove finiscono le acquisizioni di un genere 
ormai altamente formalizzato, le movenze manierate e un po’ appesantite dell’allievo di un BrianEno e 
dove invece si legge, riconoscibile, la firma dell’autore. L’organismo vivente che è la musica di Errante 
intanto, però, cresce, incurante dei nostri interrogativi: la texture di un tappeto sonoro fino ad allora 
monocromo si stratifica e arricchisce (Acquatic), subentra un piano (Primo Tema), lo frastagliano ritmiche 
minimal(quella di Steve Reich)techno (Ant’s Trail). Si finisce così per realizzare che qui nessuno ha la 
pretesa di riscrivere la grammatica di un suono già storicizzato, ma che talento, passione, mestiere e 
(tanta) umiltà di certo non mancano. (6.5/10) 
 
Link to the review 
 
 

MESCALINA 
La “comunicazione visiva” contempla la categoria dell’invisibile, la “fenomenologia dell’invisibile”? Quali sono 
i suoi possibili sinonimi? Irrapresentabile, inconoscibile, impercettibile, indistinguibile, smisurato, latente, 
virtuale? Se il concetto di “visibile” apre categorie come concreto, pieno,finito, tutto, quello di invisibile 
presuppone quelle di astratto, vuoto, infinito, nulla. E, soprattutto, di “ignoto” o, per meglio dire, di “non 
ancora noto”. 
Geroglifici di parole per entrare nell’espressione artistica di Emanuele Errante, musicista sperimentatore 
napoletano, fondatore della netlabel OpenLab records, “soundmaker dell’invisibile”, traduttore in suoni di 
tutto ciò che è solo un’intuizione, un sogno. “Humus”, che segue a ruota “Stand” del 2004 e “Migrations” del 
2007”, è un album che non si discosta da quella “meditazione sonoria” nella quale Errante vuole 
amalgamare –in un carmico loop- la tensione minimale determinata dall’incontro tra spirito e materia, tra ciò 
che è meccanico e ciò che vive nell’invisibile; praticamente quello che un profano potrebbe racchiudere in 
uno sbrigativo “chillout contro l’ansia, terapeutico per i tempi moderni”. 
Musica carpita dall’esistente e passata tra loop, samplers, digitalizzazione come rappresentazione astrale e 
che vive, trasmigra e si completa in soundscape immaginifici, eterei, ombrosi e dubitanti; una musica latente 
che entra nel fluido mentale profondo, ora narcotico ora vigile, fuori dagli stati coscienti. L’artista partenopeo 
ammaestra i suoni e li transla nell’ambient minimalista, li rende descrittivi con l’alta tecnologia; li futurizza - 
per allargarli a dismisura- in una delicata suite di undici tracce che fa approcciare al mondo “galactic natural” 
fatto di spirito umano e pensiero elettronico-sperimentale. 
Un disco, che come altre produzioni di settore di artisti ambient come (tra tanti) William Basinski, Lusine ICL, 
Ryoji Ikeda, Swod o Hannu, si apprezza dopo un certo rodaggio d’ascolto, non per chissà quali decriptazioni 
accademiche, ma solamente perché occorre prima di tutto essere in pace con noi stessi. Emanuele Errante, 
tutto da scoprire. Massimo Sannella 
 
Link to the review 

http://www.monochrom.at/cracked/reviews/Rev%20errante2.htm
http://www.sentireascoltare.com/CriticaMusicale/Monografie/EmanueleErrante.htm
http://www.mescalina.it/musica/gruppi/recensioni_emergenti.php?id=434


 
 
GHOST DON'T WALK RADIO SHOW (artist focus) 
If in a few weeks, months, or at least by the end of 08 you've heard of Errante, I wouldn't be surprised. 
His latest offering, Humus, has been fairly well reviewed across the board. As an export of his native country 
of Italy, Errante has made a name for himself within the ambient realm as delivering well-realized pieces 
which bring together lush and exploratory landscapes of sound to the listener. 
Humus is now available via Evan Bartholomew's amazing label, Somnia. Still in its infant stages, Somnia has 
found itself in possession of some very fine releases. We hope to bring you more in the future. 
Humus is not only a beautiful sound to filter into your daily life, but also an amazing and tangible record that 
aches to be held in you hands. As I often say on the show, packaging can make or break a record, and the 
complimnetary nature of the packaging of this record is stellar. Complete with an illustration by Ray Massini, 
you begin to get a sense of what natural sounds Errante is striving to push the listener towards. 
 
Link to the review 
 

 
NOWLIKEPHOTOGRAPHS (instrumental record of the week) 
Like its album cover, the Italian ambient composer's music sprouts delicately but confidently from the soil, 
entrancing the listeners in earthly swells, airy piano loops, and wispy melodies. Errante doesn't shimmer like 
the rest of them, though. 
His incorporation of the rich and organic alongside the laggard and synthetic make it ripe for consumption on 
a humid summer day. 

 
Link to the review 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
PRINTED MAGAZINES AND NEWSPAPERS 
 
BLOWUP 
A distanza di quasi un anno, il musicista napoletano Emanuele Errante torna a rivitalizzare le scenografie 
organiche già allestite in “Migrations”, esordio sulla lunga distanza pubblicato dalla canadese Apegenine. 
“Humus” è un ulteriore passo in avanti verso la maturazione di un un sottocodice peculiare caratterizzante 
all’interno di un genere già ampiamente perlustrato negli ultimi anni: la qualità e la sensibilità manifestate 
nel trattamento delle tecniche di collazione sintetica del suono e l’abilità iconica nella raffigurazione di 
paesaggi nebulosi dal respiro breve e dal mood ora contemplativo e disteso, ora più cupo, emergono 
distintamente in tracce come Ros, Humi o Acquatic. I riferimenti sono anzitutto all’opera di affinamento 
sonoro messa in atto da quel ristretto novero di artisti votati alla screziatura atmosferico-digitale: Marsen 
Jules e Biosphere su tutti. Così “Humus” si apre al pensiero, al ricordo, alla contemplazione in un quadro 
composito di sensazioni che sembrano assopirsi ed annullarsi per poi rigenerarsi di continuo, sottendendo 
l’anelito al completamento della circolarità, fin dentro le minuzie e le sfumature del suono. Si tratta di un 
album intriso di variazioni impercettibili, nel quale la ripetizione delle strutture generative costituisce il 
fondale adatto per la pluralità d’effetti d’ambiente minimali che nutre la struttura delle sequenze e dei 
fraseggi elettroacustici. Nota di merito per la splendida confezione in carta riciclata, cucita e sigillata nella 
cera, disegnata con inchiostro di soia da Roy Massini. (7/8) - Leandro Pisano 

ROCKERILLA 
Son poche le battute a disposizione a molte le cose che si dovrebbero scrivere sull'artista Errante, sul 
suono che si è lasciato alle spalle durante il suo percorso e su quello che lo vede protagonista in questo 
periodo. Apro con un pizzico di dispiacere il sigillo di ceralacca che racchiude l'ultimo cd, un elegante 
cartonato uscito in 777 copie per la Somnia di Evan Bartholomew, una piccola opera d'arte che all'interno 
nasconde undici tracce di intatta meraviglia ambient. I ricordi di "Migrations" si stemperano nella calma 
assoluta di un'intro dal soave sapore malheriano per crescere di intensità man mano che ci si inoltra 
nell'ascolto. Il suono di Emanuele si è fatto più intenso ed avvolgente, all'interno di ogni ogni traccia si 
nascondono piccole derive stilistiche, gli undici piccoli sortilegi di un mago Errante (9/10) – Mirco 
Salvadori 
 
 
 
 
 




